YOUR FICTIONS BECOME HER*STORY

In Your fictions become Her*story, (after Barbara Kruger)we exhibit our Conversations and
texts we discussed. visitors could also view Yuka' s feminist magazines.Founded in 1981,
the women’ s group published magazines at irregular intervals in which Japanese women
published texts from a critical perspective.Two days after the opening, we discussed ques-
tions that our team of four had compiled beforehand at the Talking&Cooking event. This
brought to light some exciting and sometimes surprising considerations... Unfortunately,
due to time constraints, we were unable to broadcast the discussions online and discuss
them with other visitors. We will make up for this later in Hamburg. Intercultural Dialogue
between Women Artists from Hamburg and Kobe
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Her* vs His Rules

Dagmar Rauwald shows in the installation HER* vs HIS VIEW, 170 cm x 160 cm, Acrylic on
polyester, 2025 the completely different perspectives on aging as an woman. Three views
on physical condition, expectations and behaving.

The paintings in blue and pink, as well as their shadowy gray tones, use the stereotypical
color patterns for gender identity that have been obsolete since the 1970s but have reap-
peared in the digital age, and at the same time deconstruct them. The kimono is a garment
worn by both women and men and stands in stark contrast to patriarchal gender roles.

The resulting installation on transparent foils subtly changes the environment. The familiar
seems strange, new to experience.
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Her* vs His Rules

Her vs His Rules* is part of the installation and serves as an interpretation and homage to
Yoko Ono’ s Cut Piece (1964), conceived as a deliberate vice versa. Developed in collabo-
ration with Yoshi Sumino and Rie Takezawa, the work is not a simple reversal but a per-
formance governed by her rules. By mutual agreement, it explicitly resists degradation and
objectification.

Based on one of the artist’ s paintings, the piece unfolds as a precise and sensitive act of
tailoring, accompanied by a powerful and nuanced performance by Yoshi Sumino. The con-
ceptual development emerged through close exchange and discussion with Rie Takezawa.

Reclaiming agency and consent as central elements of the performative act, the work shifts
the focus from exposure to self-determination. In doing so, it opens a space of trust and
negotiation, critically questioning power relations, authorship, and the gendered dynamics
historically embedded in performance art.
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Verena Issel, Dagmar Rauwald, Yuka Tamagawa and Rie Takezawa in Kobe, Japan 2025
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Photo Credits: Dagmar Rauwald and Verena Issel

Text Conversation about feminism and Age:

Rie Takezawa, Yuka Tamagawa, Verena Issel, Dagmar Rauwald, Shimoda Nobushi-

ma and Yuki Tsukiyama
Text Introduction:

Dagmar Rauwald

Thanks to C.A.P. Conference of art and Art Projekts, Kobe, Japan
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