


 
 

                    

 
 

                    

INTENSION vs CONVENTION

Fluid Presence 

The paintings in the exhibition are created on transparent surfaces. Dagmar Rauwald views 
the transparent medium as a hybrid interface, a kind of platform where she reflects real-world 
events through painterly gestures. These works become visual reports within the context of 
evolving codes in the digital age. Her interest in color codes arises from observations of our 
hybrid world, where the use of colors has long since become a widespread verbal communica-
tion strategy. Patterns conhas long since become a widespread verbal communication strategy. 
Patterns condense in series of images into dynamic compositions, through which she finds a 
personal approach to unfamiliar and complex interconnections. personal approach to unfamiliar 
and complex interconnections. 

Her painterly expression intertwines intention and conventional perspectives, drawHer painterly 
expression intertwines intention and conventional perspectives, drawing on the theory of philo-
sopher John Searle. Like art, language derives its meaning from the speaker’s intentions within a 
societal framework. This interplay is compafrom the speaker’s intentions within a societal frame-
work. This interplay is comparable to Rauwald’s abstract-associative art, in which visual elements 
encourage interpretation. interpretation. 

Rauwald’s works emphasize intuitive processes and the authenticity of the present moment. They 
foreground personal intentions while simultaneously reflecting on conventions and norms. Her 
dynamic visual language evokes the fluidity and rhythconventions and norms. Her dynamic visual 
language evokes the fluidity and rhythmic structure of Urdu calligraphy, which merges script and 
art in its aesthetics and meaning. Similarly, Rauwald’s paintings create a multilayered hermeneutic 
depth, where form and content share a symbiotic relationship. 

where form and content share a symbiotic relationship. The interplay between artistic intention 
and individual reception generates a tension that situationally and contextually enables a form 
of “concrete understanding.” In this way, the artist’s intuitive intentions and the viewer’s subjec-
tive interpretations merge into an open dialogue, offering new perspectives on the perception 
of “descriptions.” merge into an open dialogue, offering new perspectives on the perception of 
“descriptions.” 

This dialogue reflects a cultural exchange: Western-influenced painting meets the visual power of 
calligraphy. The connection establishes a new level where Western and Eastern traditions conver-
ge. Thus, the painterly expression blends cultural narand Eastern traditions converge. Thus, the 
painterly expression blends cultural narratives, hinting at a transcultural understanding. ratives, 
hinting at a transcultural understanding. 

The focus on a quasi-language and the movement toward verbalization also mirThe focus on 
a quasi-language and the movement toward verbalization also mirrors a current international 
trend: In times of unrest and looming dangers, there is a heightened search for certainties. Ulti-
mately, the artist finds her certainty in the autonomy of the artistic gesture.
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Mother-I-Doll | III,  Acryl on Polyester, 200 cm x 200 cm, 2023Mother-I-Doll | III,  Acryl on Polyester, 200 cm x 200 cm, 2025
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Lama Island | Securizy Area III,  Acryl on Polyester, 200 cm x 200 cm, 2023



Site of Destruction, Acryl on Polyester, 200 cm x 320 cm, 2025 Jericho Sunbird,  Acryl on Polyester, 200 cm x 200 cm, 2025
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Peace Hare| XIII,  Acryl on Polyester, 200 cm x 200 cm, 2024
Peace Hare| III,  Acryl on Polyester, 160 cm x 160 cm, 2024



Togetherness | XIII,  Acryl on Polyester, 200 cm x 200 cm, 2025Togtehrness | I,  Acryl on Polyester, 200 cm x 200 cm, 2022



Inner Voice XI,  Acryl on Polyester, 100 cm x 100 cm, 2025 Inner Voice XI,  Acryl on Polyester, 100 cm x 100 cm, 2025



Untitled Family | I,  Acryl on Polyester, 200 cm x 200 cm, 2025Untitled Family | II,  Acryl on Polyester, 200 cm x 200 cm, 2025



Inner Voice | Vulnerable, Acryl on Polyester, 200 cm x 200 cm, 2024



 
 

                    

I take pride in curating the solo show of Dagmar Rauwald, ‚Intention vs Convention,‘ from Hamburg, 
Germany. I am honored to host international artists who is visiting Pakistan and showcasing their work in 
our country. Dagmar‘s selection of CAG for her first-ever show in Pakistan is a testament to the growing 
recognition of Pakistan‘s vibrant art scene and its increasing presence on the global culture.
As an artist, Dagmar contributes to academia and curations of national and international shows at MOM 
ArtSpace (Hamburg, Germany). Her paintings are characterized by a high degree of emotional expres-
sion, utilizing unique techniques of transparency blended with strong colors and a vast color palette. Her 
artistic approach is based on transparency, often incorporating vibrant and primary and secondary colors. 
Notably, her work is underpinned by a feminist perspective, exploring themes relevant to women and 
female artists.
Dagmar‘s artworks explore opposites like transparency, glaze, mass, opaqueness, and materiality, intentio-
nally setting these elements against each other. As a conceptual painter, she examines the spaces between 
painterly empathy and analytical structures, often addressing current social-political issues. With numerous 
national and international awards and participation in solo and group exhibitions worldwide, Dagmar‘s 
reputation as a renowned artist is well-established.
We truly welcome Dagmar to Pakistan and wish her the best of luck with her show. We hope she takes 
back memorable experiences from her trip. This exhibition is a significant milestone in cultural exchange 
between Pakistan and Germany, and we are proud to facilitate this collaboration.

Farrah Mahmood Rana



 
 

                    

The paintings in the exhibition are created on transparent surfaces. I view the transparent medium as a 
hybrid interface, a platform where I reflect real-world events through painterly gestures. I appreciate the 
translucent glitter of the material and want to enhance it with my work as a kind of upcycling. The works 
become visual reports within the context of evolving codes in the digital age. 
My interest in color codes arises from observations of our hybrid world, where the use of colors has 
become a widespread visual communication strategy. Patterns condense in series of images into dynamic 
compositions, through which I find my personal approach to unfamiliar and complex interconnections. My 
painterly expression intertwines intention and conventional perspectives, drawing on the theory of philo-
sopher John Searle. Like art, language derives its meaning from the speaker‘s intentions within a societal 
framework. 
This interplay is comparable to my abstract-associative art, in which visual elements encourage inter-
pretation. My works emphasize intuitive processes and the authenticity of the present moment. They 
foreground personal intentions while simultaneously reflecting on conventions and norms. My dynamic 
visual language evokes the fluidity and rhythmic structure of Urdu calligraphy, which merges script and art 
in its aesthetics and meaning. The focus on a quasi-language and the movement toward verbalization also I 
follow a current international trend: in times of unrest and looming dangers, there is a heightened search 
for certainties. Ultimately, I find my certainty in the autonomy of the artistic gesture.

Dagmar Rauwald



 
 

                    

Mother - I - Doll

The abstract painting ‚Mother-I-Doll‘ confronts us with a figurative depiction: one larger and one smaller 
figure. ‚Mother‘ and ‚I,‘ with their clear reference to the Pakistani version of a Barbie doll, where a mother 
and daughter are sold as a set, dressed identically, have no faces. Rauwald‘s brushstrokes in luminous 
white-pink trace the oval of the head as a loop of writing, whose ribbons sketch out two bodies. There is 
something tentacle-like about it—lines of force and skin.
The larger-than-life dolls literally loom over the bodies of the viewers, ghostly in their open contours, 
emerging against the painting‘s ground. This ground, as in all works from Rauwald‘s Transparency series, 
consists of transparent, color-absorbing polyester, thus creating an artificial presence within the painted 
image. Rauwald‘s painting, in turn, feels ephemeral, employing the cleansing power of water and repainting.
Her unique approach lies not only in her masterful painting, in the informal interplay of painterly gestures 
with visibility and unfolding, presence and absence, but also in the accompanying dynamics of a rigorous 
analytical echo chamber and a research-driven curiosity. With these, the artist subjects the medium of 
painting to the social present and recontextualizes it.
Another viewer might interpret the black and orange on the head and abdomen of the larger figure as 
injuries. In Mother-I-Doll, the figures appear self-assured, beautiful, and unafraid, as if we are now invited to 
meet them.
Franziska Glozer, Hamburg 2024

Franziska Glozer



 
 

                    

On behalf of the Free and Hanseatic City of Hamburg, Federal Republic of Germany, it gives me great 
pleasure to congratulate you on the opening of the exhibition Intentions vs Conventions - Fluid Presence. 
Under the artistic direction of Mariam Ahmed (Islamabad) and curated by Farrah Mahmood Rana (Islama-
bad), the Hamburg artist Dagmar Rauwald is showing her work in a solo exhibition at the National Art 
Gallery of Pakistan, Islamabad. It seems particularly important to me that this is not a one-off event, but 
that this exhibition is part of an artistic dialogue between Islamabad and Hamburg that has been going on 
for three years now.
A dialogue between the cultural worlds of both cities, between artistic expressions and also between dif-
ferent generations of female artists is taking place and is making an invaluable contribution to understan-
ding in difficult times. These are artistic spaces and artistic interventions that we so urgently need in the 
face of multiple global and regional crises and challenges - they show us how we can initiate social change 
processes through art and learn and live tolerance. This is all the more true in international cultural ex-
change. Fluid Presence is a wonderful example of this: It creates a common space, a togetherness, cultural 
workers from Islamabad and Hamburg exchange ideas about intercultural and intergenerational issues and 
their common language is art.
I would like to thank the initiators, supporters and, of course, the artists involved in this exchange, namely 
Mariam Ahmed, Dagmar Rauwald, Farrah Mahmood Rana and Franziska Glozer, and wish the exhibition 
and the other elements of their collaboration that are still to come all the success and attention it deser-
ves.

Dr. Carsten Brosda
Senator, Ministry of Culture and Media, Free and Hanseatic City of Hamburg











 
 

                    

 
 

                    

Dagmar Rauwald CV

Study Hafbk Hamburg, Academy of Fine Art 1990-1996
Philosophy, University Hamburg, Master 2007

GRANTS / PRIZES / ART FUNDING

2025  Project Funding Jaoan CAP
2024 Project Funding “Art Connetcts” : Hybrid Peace
Artist-in-Residence,
Yokohama, Japan
2023 Elbkulturfond Projektförderung
2022 Stipendium Neustart Kultur, Kunstfond, Bonn
2021 Zukunft Stipendium, Hamburgische Kulturstiftung, BBK und BKM
Project Funding: Socialising Double
2020 Kultur kennt keinen Shutdown, Project-Funding, Hamburg
2019 Artist-in-Residence, C.A.P. Conference of Art Projects, Kobe, Japan
Grant, Kobe Bunkna Shien Foundation, Japan
2018 Sponsorship Cultural Offices Hamburg: Social Bookmarking Qingdao
2017 Artist-in-Residence, Grenswerk, Eindhoven, Holland
2016 Artist-in-Residence, C.A.P. Conference of Art Projects, Kobe, Japan
Sponsorship Cultural Offices, Social Bookmarkng Hamburg
2014 Artist-in-Residence, Chengdu, China
2013 Sponsorship Cultural Offices Hamburg, Interchange and Commentary
2012 Sponsorship Cultural Offices, Velada Santa Lucia, Maracaibo, Venezuela
2010 Artist-in-Residence, Tel Aviv, Israel
2004 Sponsorship Cultural Offices Hamburg
2001 Artist-in-Residence,, Izlake, Slovenien
2000 Artist-in-Residence, Fulda (Kleinsassen)
1995 Kunstpreis zur Großen Kunstausstellung NRW, Düsseldorf

Nominated for a.o. Stipendium (Grant) Casa Baldi, Goetheinstitut (2019), Hamburg Stipendium 
(2018, 2017), Schmidt-Rottluff-Stipendium, Preis der Kunsthalle Lingen (2001), Preis der Kun-
sthalle Willhelmshaven (2004) und weitere
SOLO SHOWS (Selection)
2025 Intention vs Convention, PNCA, Islamabad, Pakistan
Shapes of their own weight, Videokaffe, Turku, Finnland
Each other retention of intimacy
, Kunstverein Lohne
2024 Seen Inbetween, Koganecho - Air, Yokohama, Japan
2023 Performance, Artspace Cambridge, Cambridge
Other Expectations, COMSATS Art Gallery, Islamabad, Pakistan
2022 In Her* Words, Parks, Hamburg
2020 Dear All, Kunstverein Harburger Bahnhof
2019 Measuring Beauty, C.A.P. Conference of Art Projects, Kobe, Japan
2018 Ongoingness, Museum für Kunst und Gewerbe, Hamburg
2015 Doing Earth, Künstlerhaus 2025, Hamburg
2014 Freehanded, Kunstverein Lohne, Lohne
2012 Models of a Better World, Galerie von Loeper, Hamburg
2008 Art Karlsruhe, One Artist Show, Galerie von Loeper, Karlsuhe
2007 Kunstverein Siegen, Siegen
2006 Weiße Bilder, Galerie von Loeper, Hamburg
2005 Ambivalence du Blanc, Galerie Uhde, Toulouse, France
2001 Galerie Eikelmann, Düsseldorf
1996 Kulturspeicher Oldenburg, Oldenburg
1994 Galerie von Loeper, Hamburg

GROUP SHOWS (Selection)
2025 Interventionen in Infiltrationen Frappant, Hamburg
Dancing Age, CAP, Kobe, Japan
Aboutness, Westwerk, Hamburg



 
 

                    

 
 

                    

2024 Hybrid War, MOM art space, Hamburg
2023 Sense of War, Frappant, Hamburg
2022 Enclosures, Woman Artwork, New York, USA
La Sueé, Galerie B2, Leipzig
2021 [404: NOT FOUND], PAL, Hamburg
2020 If Not Now, Mom art space, Hamburg
2019 WabiSabi meets West, Conference of Art Projects, with Verena Issel, Japan
2018 Impernent Codes, Kunsthaus Hamburg, Hamburg
Ein Plädoyer fürs Sprechen, Ausstellung und Performance, Kampnagel, K2
2017 Grenswerk, Künstlerhaus Eindhoven, Holland
Kunsthaus Hamburg, Hamburg
Ausstellung und Performance, GAP
, Brechtfestival, Augsburg
2016 Künstlerhaus Speckstraße, Hamburg
2015 Museum Jurmala, Riga, Lettland
2014 Sichuan Art Museum, Chengdu, China
2012 Velada Santa Lucia, Maracaibo, Venezuela
2010 Galerie Obrist, Essen
2009 Künstlerhaus Speckstraße, Hamburg
2008 Art Cologne, Galerie von Loeper, Köln
2006 Ausstellung und Performance, Ruhrtriennale Essen
2001 Forum, Art Fair, Kopenhagen
1996 Goetheinstitut und Galerie L’Ariete, Bologna
1995 Kampnagelfabrik, K3, Hamburg
1994 Art Frankfurt, Galerie von Loeper, Frankfurt

PUBLICATIONS / CATALOGS (Selection)
2020 C.A.P. Conference of Art and Art Projects, Kobe, Japan
GLOCALISM: JOURNAL OF CULTURE, POLITICS AND INNOVATION:
The art of Memory, 2018
Unfreeze, Dokumnentarfilm über das Projekt Social Bookmarking, 2017

Cooperations, Projektarbeiten 2012–2016
Metamorphosen. Künstlerinnen in Hamburg mit Werken seit 1968, Meyer-Rogge 2011
No Fear from Rear, Bilder bis 2009
Weiße Bilder, Galerie von Loeper, 2004
Transformelle Malerei, Goetheinstitut Bologna, 2000
Malerei auf Transparentfolien, 2000
Ins Bild, Malerei, K3, Kampnagel, 1995
Der Kopf als Körper, Galerie von Loeper, 1994

WORKS IN COLLECTIONS (Selection)
Sammlung Galerie von Loeper, Hamburg
Kunstverein Siegen, Siegen
Collection Uhde, Toulouse, France
Sammlung Galerie Eikelmann, Düsseldorf
Collection CA, Canadian Academy, Kobe, Japan
Collection Sichuan Art Museum, Chengdu, China
Weitere Privatsammlungen im In- und Ausland
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